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Presspectives

Jan Faix — His Voice Magazine — 25.4.2016
[Czech]

Debutové s6lové album Falling Better izraelské skladatelky, klaviristky Dganit Elyakim patii v katalogu
labelu Aural Terrains k tém dost moZna nejzvlastnéjSim a nejzajimavéjSim. Je to deska nabitd hudebnimi
sdélenimi opravdu vSeho druhu, ovSem jsou tu pfesahy i do textové tvorby a soundartu. To nim zacne byt
jasné uz od uvodnich minut, v nichZ se propojuji abstraktni Sumové samply, klavir akusticky i
elektronicky simulovany a vokdly téZ Cisté i procesované. Koldz je to Casto expresivni, excentrickd a
svefepé neucesand. Pozdéji ndm dojde, Ze se tyto vlastnosti netykaji jen zvuku jednotlivych skladeb ale i
forem a kompozice alba jako celku. Pokud prozkoumdme booklet, shleddme, Ze autorka se zde v riznych
skladbach potkéava s vétsim poctem riznych spolupracovniki (v kazdém z deviti kust G¢inkuji dva az pét
hracl) a sama autorka obsluhuje predevsim riiznou elektroniku, live processing a obcas také recituje.

Naptiklad v One on 1.1 se tak vytadi tfeba basklarinet v rukou Yoni Silver zmnoZovany autor¢inou
elektronikou, komorni pasaz se ale nakonec vyklene ve splasené kokrhajici klarinetovy chumel rachotici
nakonec nasamplovanymi a efektovanymi klapanci basklarinetové mechaniky. Nasleduje ponékud
dadaisticka etuda pro Sepot a dusivy kasel, ve kterém se nejvice prosadi nakonec hlas cloveka, ktery je
moznd hluchonémy, nebo ma ochrnuty jazyk. Hlasove samply plisobi velmi zvlastn€ odosobnéné, mozna
az laboratorné, texty vychdzeji naptiklad z Pisné pisni Ci z izraelskych basnikia dvacatého stoleti.

Dal$im vyraznym momentem je souhra elektronického a akustického klaviru v sedmém kusu Powder.
Oba party se od sebe dosti odliSuji zvukové i interpretovanym materidlem, elektronicky klavir je

Zavér alba pak patii vice vokalnim experimentim Old Skool je skladba postavena z mnoha hlasovych
sampld, vétSinou maximalné v délce jedné slabiky nebo tieba nadechu. Opét 1ze premyslet nad osobnosti
tvirce ¢i produktora zvuku a i zde koliduje slySené se zavedenou piedstavou interpreta a interpretace.
Finale nazvané The Next 31 Seconds Of Your Life, pfindsi smyccové elektronicky noise, dlouhé ticho a
jemné&ji podbarvenou recitaci Samuela Becketta, to v§e dohromady o cageovské délce 4:33.

Skladby a nahravky vznikly postupné v letech 2000 - 2015 a jako celek vytvéreji zvukové i vyrazové
prepestrou kolekeci.
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[Eng]

Falling Better, the debut solo album of Israeli composer and pianist Dganit Elyakim, is among the most
interesting and oddest releases on the Aural Terrains label. It is a release filled with all kinds of musical
messages but also text and sound art. This is made very clear from the very first minutes, which include
sampled noise along acoustic and electronic pianos and vocals also both acoustic and processed. Those
make an expressive, eccentric, and unkempt collage. Later in the album we realise that those parameters
not only relate to the sound of every composition, but also the album as a whole. Taking a closer look at
the inlay, we find out that each of the nine pieces is played by at least two and at most five musicians, the
author mostly on electronics, live processing and recitation.

For example the composition ‘One on 1.1 is played by Yoni Silver on the bass clarinet which multiplied
by Elyakim’s electronics, progressively turns in to a giddy crowing clarinet cloud, evolving further into a
frenzy of sampled and twisted clarinet key noises.

This is followed by a dadaist etude for whispering and suffocating cought that is then overtaken by a
voice of seemingly deaf and dumb person. The voice samples used feel depersonalized, like coming from
a laboratory rather than from a human being. They work with excerpts from the ‘Song of Songs’ as well
as 20th century Israeli poetry.

Another outstanding moment is the interplay between an electric and an acoustic piano in the seventh
piece called 'Powder'. Each of the instruments has its distinct sound and material. While the electric piano
is obviously programmed and makes use of a wide dynamic rage, the acoustic piano is much more lyrical
and gentle.

Final part of the album is full of vocal experiments. 'Old Skool' is a piece constructed from many voice
samples no longer than a breath or a syllable. Again, this makes one think about the personality of the
person making the sound. Everything you hear collides with the established idea of interpretation and the
interpreter. The very last composition called 'The Next 31 Seconds Of Your Life' consists of string and
electronic noise, a long silence and a voice reading a text by Samuel Beckett, all of that in a Cageian
length of 4* 33"

All of the compositions and recordings were made between the years 2000 and 2015 and they make a very
colourful collection.

[translated by Mikulds§ Mrva]
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